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Prosodic Interpretation of the Syntactic Focus Feature in PF
Michinao F. MATSUI
Abstract
Grammar contains sets of correspondence constraints that relate dierent com-
ponents in the language system. The correspondence of syntactic information
to phonological information constitutes one such case. Nishigauchi and Hidaka
(2010) argue that this relationship between syntax and phonology aects the am-
biguous interpretaion of the sentence which has a wh-phrase in the embedded
clause. This paper proposes a formal phonological mechanism that reformulates
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???? (autosegmental theory) ????????????????????????
(1973), Fujisaki and Hirose (1984)??????????????????Pierrehumbert
and Beckman (1988) ? Japanese Tone Structure (????PB ???????) ?????
???????????????????? PB??????????????????




































(3) Spell-out????WH????????? [+F]????? C????????
??????











??? C ??????????? WH ??? [+F] ????????????????
???????WH?????? C??????????????????WH???
???????????????????? Long Emphatic Prosody (Long EPD)???
????2 ????????? (2010)????????? scrambling?????????
????????????WH???????????????WH????????
???????????? (?? scrambling????? spec???? critical ????
?????????????)?


































































(8) ????????? ???? ?????????
1. ? 1????????????*???????? (?)
2. ? 2?????????????*??????? (?)
3. ? 3??????????????*?????? (?)
4. ? 4???????????????*????? (?)








?*?????????? (9a)??????????????? HL??? (9b)???







b. ?????????? ? ? ?* ? ?? ?
HL






































































????????? (??) — P (???: intermediate phrase, major
phrase) — P (??????: accentual phrase, minor phrase) — PrWd (?






































































































?????????? 2?? P???????????(13b)?????????? P
??????? L%? P??????? %L????????????? P????














































????????????? JT ??????????????????? 2????
?????????????JT ???????? H ??????? L??????
?????????????????????? A ???????????? BT ?
JT ?????????H ?????????????? H, H, H ,%H, H%????
?????????????? L??????? L, L, L ,%L, L%?????????
?????????? A ?????????????HL, LH ?????????
???????????????? H , L?????????????????? HL




???? P?????????? Anchor(, P)?????????? (SDS: syntactic
dependency structure)???????????????Anchor(SDS, P)????????
(14) ??????????
a. Anchor(, P)??? ???? P??????????????????10
b. Anchor(P, P)?P???? P????????????????11
7Japanese Tone Structure?????????????????????????
8?????????????????? HPSG (Pollard & Sag, 1994; Gunji & Hasida, 1998)???????
??????????????????? HPSG? Phon???????????????????????




???????? AlignL(, P)??????????? AlignR(, P)?????????
11?????P? 1?? P??????????????
???????????????????? 55
c. Anchor(SDS, P)??????????????????? P??????
????????????
d. Anchor(SDS, P)??????????????????? P??????
??????????????????
??????? ??????????????????????????????




? downstep?????? focus intonation?????? (15b)?????14 ??????
??? P????????????? converge (full interpretation)?????????
????—???? faithfulness??????—???????15
(15) ??? P??????
a. DwnStp?P??? F0 ???????????16?P??????????
????????????????
b. FocusInt????? [+F]???????1?? P????????????
????????????????????????? FocusInt??Kubozono
(1993)??????????????metrical boost? Post-FOCUS reduction
???????????????? FocusInt??????????
 Metrical Boost (MB)?[+F]???????????? P? F0 ???
??????? (??? " ???17)?










































a. ?????????A? B? C? D?
b. A????????Anchor(SDS, P), MaxTone,HL
c. B????????FocusInt, DepTone
d. C????????DwnStp, Anchor(SDS, P)
e. D????????Anchor(, P), Anchor(P, P)
??????????? Auditory-Perceptual Process?????????? (A-P check-
ing)?????Auditory-Perceptual Process??Chomsky (1992)???????????
??????????????? (performance system)???????????????




















































































































































???? (12a)???????????????? focus information?????????





















































































































????????????????? Anchor(, P), Anchor(P, P)?????????
?????????????????????????????????????? (?




























(27) a. ???? [[A B] C])???? [[PA B C]])???? downstep??? (F0
???????)








































































(30) [??? [???????? ? ]??????????? ? ]
[+F]] [+F]
?i
?????????? PF?????????????????? Anchor(SDS, P)?
???????????? P???????????????????????????
??????????????????
(31) [[P ???] [P ?????[+F] ????] [P ????????????] ]
??????????????? WH ?????????????????????
DwnStp, FocusInt?????[P?????[+F]????]??????? F0 ?????
? downstep????????????????? (32)???????











































? metrical boost (")? downstep (#1)????????P? 2????????????
?????? F0 ???????????????????????? downstep???
(#2)????????????????FPR????????? [+F]????????
???????????????????????? P??????? downstep??
????????? Short EPD?????????????(32)? A-P checking???
???????????????????????? F0 ??? (#2H
L)????????























































25?? scrambling????????CP spec?? overt??????????





























































(36) a. [[???[+F] ???] [[??[+F] ????]?????????????]]
































????????????? P? P????????? Anchor(P, P)??????
??1?? P? 1?? P??????????????????????Anchor(SDS,
P)?????????????????HL ?????1?? P????????
????????????P???? default tone??? H ???????30????
??????????? DepTone????????????????HL ?????
???????????HL ??????????????????31 ???????
????????? (13a)??????? 1?? P????1?? P????????
????? H ???????????????????????? (13b)??????















???????? A ???????? HL? H HL????????????????????????






















???????????? focus??????????? Anchor(SDS, P)?????(38)
???????????????? P??????????????????(38a)?














































Naoya-ga nan-ka nomiya-de nonda-tte


















?????? ? 1????? P????????????????????????
?????????????????????????? ? 1???????????
???? 2 ????????? P ?????????????????????? 1,
? 2????????? F0????????????????????1??????
????????????????? downstep??????????????
Naoya-ga nan-ba nomiya-de nonda-to?





















(39) a. ?? ??????? 1????? P???????????
b. ?????? P???????????????????????????
?????P????????????????????????
c. 1?? P??? H  ??????????????????????H  ?
???????????????33
?? (39a)?????????????? Anchor(, P)?????????????
??????????????????????????????????Anchor(SDS,
P) ???????????????????????????????? (39b) ??
Anchor(P, P)??????????Anchor(SDS, P)???????????????
??? (39c) ??????? HL ???????????????????????
??34 ????????????????????? (40)????????????
(40) ????????????????????35
a. ?????????A? B? C? D?
b. A????????Anchor(, P), Anchor(SDS, P),HL
c. B????????FocusInt, DepTone
d. C????????DwnStp,

























???????????????? 2????????????? F0 ????????
??????????????


















































?????????? 2?? P????????????????? downstep????








































4. 4 ????? Yes/No????????????????








































P ????? (?? Anchor(, P) ???)?(ii) ????????????? downstep
???????? (?? DwnStp???)?(iii)?????? marked?????????
P??????? (?? Anchor(SDS, P)???)?(iv)??????? focus intonation
?????? (?? FocusInt???)?(v)????????????????????
???????????????????? (?? Anchor(SDS, P)???)?(v) Yes/No
?????????????????????????????????? (Cor(UT, )
???)??????????????????????????













































Naoya-wa Mari-ga dai-ni oota-ka imaden siritagat-tot to?















































??????????? Anchor(, P)??????? 1?? P??????????
























































(49) a. [[???] [??[+F]]???????????????????]
b. [[???] [??[+F] ???]????????????????]
c. [[???] [??[+F] ???????]????????????]










































?????????????? (semantically vacuous movement)?????LF????
WH????????????????????????????
(50) a. ???? i ???? [??? ti ???????????]?????????
b. ?? i ??? [??? ti ????]??????????
???????? scrambling? PF????????—???????????????






















































?????? Long EPD???????????????????????Deguchi and


































43?????????????? H  ? ﬂoating tone????????????????????????
???????????????? EdgeMost???????????????
76 ????
dai-ni Naoya-wa Mari-ga oota-ka siritagat-tot-to?






















?????? (54b)??????????????????? (?????? H  ???
???????????????????)?

















????????44 (47)???????? 2?? P????????????????
????(54)?????????????????????????????????
























(56) a. [[?? [???]???????]?????????]
b. [[????? [???]????]?????????]



















????????????? 1?? P???????????? marked???? 1?
? P????????????????????????????????????
???????????????????????????????





































Anchor(SDS, P)?????????????????? Anchor(SDS, P)??????
???????????????????????????????????????





? [+F]???????????????? [+F]??????? C?????????
?????????????? scrambling??????????45 ?????????
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